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such a poern as the Bohmenschlacht (1298), though a political poem
addressed to the widest possible audience, is not suited to tradi-
tional oral transmission and is not composed in any of the ballad
metres. In England, evidence for the existence of known ballads
in their present state is withheld until the fourteenth century, apart
from the Judas manuscript of the thirteenth. The great bulk of
songs held in common with Norway and Denmark is Scottish, and
can be accounted for as a flow of ballads from Scandinavia to the
ports of Aberdeenshire and Fife. When we compare the standard
collections of Child, Erk and Bohme, and Grundtvig, the priority
in time and merit of Danish balladry is indubitable, and it would
be rash to set up against this weight of testimony the inferences
drawn from debatable texts. Confining ourselves to the evidence,
we find two great groups of Nordic ballads: the older Anglo-
Scandinavian group which is best represented in Denmark, and
the somewhat younger German corpus.
Some scholars, while admitting the relative modernity of the
extant ballads, have sought to carry back their history to a much
earlier date by means of a genealogy running up to the primitive
epics and the political songs of the ninth and tenth centuries.
There is the old Hildebrandslied of the ninth century, and the ballad
Hildebrand of much later date. They differ in one important point,
namely that the more modern poem has a happy ending. This
happy ending occurs in the chapter of the thirteenth-century
Thidrekssaga which tells the same story. Two explanations are
clearly possible: either the old Hildebrandslied continued to be
sung and to undergo modifications until it became the modern
ballad, the Thidrekssaga witnessing one of the intermediate forms;
or the Thidrekssaga (in its lost Low German form) took up and
modified the old poern, possibly from a manuscript, and was itself
in turn the source of the younger Hildebrand. To the latter explana-
tion I incline because of the undoubted influence of this saga on.
all the Danish ballads concerning Theodoric; the saga, in fact, is
a literary source of the ballads and interrupts the epic tradition.
Among the older political poems, the piece most relevant to ballad
origins is the anonymous Ludwigslied. It was written by a Prankish
author to celebrate Ludwig Ill's victory at Saucourt in 881, and
before the king's death in 882. The metre is that used for religious
themes by Otfrid, and the style is definitely clerical. The author
wishes to draw a moral, that sins lead to defeat and repentance to

